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Potsdam. Todayys studio visit takes me to Marion Finl(, an artist, who caught the attention not on|y of current top
ga”eries in Germany, but also of international ga”eries. Her remarkable paintings will be shown in London and New

York before the end of this year. | want to find out what makes these paintings so specia|.

Her studio - situated in a quiet streetin a |eafy part of Potsdam - is in a former Kindergarten that was transformed into a

studio l)ui|ding. An austere stair case, an equa”y austere communal office in front of her studio, but then ... wow!
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As soon as | enter the room, | am comp|ete|y bow|ed over. Broadsheets on the wa”s and the Hoor, or rather the a|most
life-size figures of the image motifs, are simp|y magic. A look at Marion Fink immediate|y reveals the simi|arity between
her and the figures in her paintings. Tota”y di”erent, however, is the mood. While the figures exude something rather
introverted, indi”erent, given over to |oss, the artist is pure ‘joie de vivre'. Smi|ing broac“y, she tempts me to knock the

first hole of the day into my diet, suggesting a cup of coffee and something sweet, and then starts chatting animated|y.

Marion: It is going rea”y we” at the moment. | had the great fortune to be ab|e to mal(e so many sa|es during my
exhibitions in Hamburg and Basle that | am almost a little concerned not to have enough paintings for the imminent

exhibitions in Frankfurt and Berlin [she tells me, exuberant|y].
You don't hear that often. So there is no internal agonizing?

Marion: Fortunate|y not. Lucl(i|y, | am not afraid that | might run out of inspiration, or worry that | have a|ready given my
best. |deas simp|y stream through me, | am comp|ete|y centred! |t was not a|ways so. The decision to move from Ber|in to
Potsdam proved to be abso|ute|y right for me. Not on|y that the neighbourhood is simp|y perfect for me - every morning
| cyc|e through the Sanssouci Park to get here, wonderful - it was also the incredible opportunity | got with the solo

exhibition in Kunstraum Potsdam c/o Waschhaus two years ago, which was the turning point for me.

You on|y had three months to l:I” a s|ot there and had an area of 300 square metres to p|ay with. A formidaHe

cha”enge .....

Marion: Yes indeed. At that time | was p|agued by self-doubts and existential fear, as many peop|e are after they have
comp|eted their studies. The confidence which this engagement gave me released incredible internal energies and also

he|ped me to believe in myse”.
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How does this fit in with the sceneries that you depict? There is something melancholic pervading them and moments of
Y p 9 P 9
pausing and standing still. Coming from such a fee|ing of euphoria, what are the topics that lead you to such image

motifs?

Marion: |rrespective of my mood, | a|ways question our rea|ity and life as such. What is rea|ity? How do we construct it?
What part does our consciousness p|ay, and why am | Hying on this gigantic rock through space? Our senses
continuous|y tempt us to perceive rea|ity di”erent|y from what it rea”y is. | find this mix of physica| and phi|osop|1ica| way

of thinl(ing extreme|y exciting.

However, instead of writing essays about my thoughts, | create paintings. In that way, | can By-pass the |ogica|, prejudiced

intellect and communicate direct|y on an emotional level.
Are they se”-portraits?

Marion: Even if the female figures sometimes bear a s|ig|1t simi|arity to me and individual body parts of mine are
represented here and there - as, for examp|e, here my feet and there my hand - they are rea”y on|y representatives of

peop|e of my generation, and therefore not se”-portraits.

| look at the paintings again. | become aware of the attributes in combination with the figures: Rocl(s, which, similar to a
p|anetary system, form a sca”o|d, which appears to both constrict and protect a wan-|ool<ing young woman; an over-
dimensiona|, wide open vice, on which a woman is carried through zero gravity, while she looks at the viewer in a defiant
and self-assured manner; a snake-like shape, rising in a coil from the terrestrial g|obe, provides a woman wrapped around
it with a hint of support; “future", the writing in mirror image printed on the sleeve of her dress, emphasises the

unstab|eness of the scene.

| am a|so becoming aware of the use of co”age and, simu|taneous|y, the unusua| co|our structure of the individua|
fragments in the composition of the picture. Overa”, they convey the impression ofa digita”y produced printed graphic

work. “This is oil on paper", | asl(, confused, “not a print"?

Marion: Yes. They are so-called monotypes. Origina”y a technique that was deve|oped in the 17th century for small
sketch formats. A|thoug|1 the impression ofa printed graphic work is created, it is not rep|icab|e and thus an origina|. |

have been working on the deve|opment of the process for myse” since 2016.
And how does this work?

Marion: | start by drawing the motif in mirror image on a sketch pad. | than p|ace a Perspex film on this sl(etch, to which |
app|y oil paint. Fina”y, | press the wet painting, using body strength, on to the final image carrier. However, my
monotypes are not made in a sing|e print. | use many steps of painting and printing to assemble the image motif, puzz|e-
|il<e, on paper, almost like a co”age. What | find particu|ar|y fascinating are the unpredictaHe structures of the colours

shining through, which emerge during the process.
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The titles of your paintings and the typographica| elements integrated in your works seem to be chosen de|il)erate|y. Are

they meant to be exp|anations of the paintings?

Marion: No. | use the titles to try and express my thoughts in a poetic way, thus adding another dimension to the
paintings. Apart from art | am a|so very partia| to |iterature. | a|ways enjoyed reading and writing. Origina”y, | wanted to

become a journa|ist.
So, when did you discover art as a pro{ession for yourse|r.P

Marion: That was a convoluted process. | come from a small town in A”gau. Art, particu|ar|y contemporary art, did not
rea”y exist there. A|though | was crazy about drawing to express my {ee|ings, particu|ar|y in my teens, it was more like
writing a diary. You won't believe this, but it was a proiessiona| aptitude test that lead me to think that | might have artistic
talent. The test result was: Artist, journa|ist orDJ [she |aughs]. My father, who paid for the test, was not particu|ar|y

amused al)out it, as one can understand.

Because | rea”y enjoy creative writing, | {irst tried to study communication science at Freie Universitat Ber|in, wor|<ing
for newspapers at the same time. However, the l)one-dry theory and the news journa|ism did al)so|ute|y nothing for me.
Berlin and meeting various peop|e during that time he|ped to open my eyes to contemporary art. At that time, the
thought emerged that wor|<ing as an artist would be my on|y true vocation. | followed this impu|se and eventua”y studied
arts at Gor|esl)org Schoo| of Fine Artin Stocl(ho|m and then at Hochschu|e {l'.ir Bi|dende Kiinste in Haml)urg, where |
comp|eted my studies in 2016. During this entire period | was on an emotional roller coaster. Particu|ar|y the move from
the idy”ic world of Stockholm to Haml)urg, where | shared a flat with two very wild women on the Reeperl)ahn of all

places, was just unreal!
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Lool(ing Bacl(, | wonder — self portraits, after all? The figures in her paintings reflect her experiences and how she comes
to grips with herself. Or is it more: Do these figures and the attributes surrounding them not perhaps symbohse the
typica| identity forming issues of her generation? A generation permanent|y confronted with a g|oba|ised world that
changes at a furious pace or - to use Marion Fink's words - which l(eeps questioning its re|ations|1ip to its own world and

constructs new realities.

All'in all perhaps a phi|osophica| look behind the Beautifu|-Wor|d-Scenery ofa generation that on|y seems to have no

cares?

https://www.ate|ierbesuche.com/ueber-mich/?|ang=en
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