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A BROADER PICTURE OF MODERNITY

December 8, 2020

Viktor Popovic,"Untit|ed (Zenéiéée Archive)," 2020

One of the most important jury exhibitions in Croatia and the region, the Slavonian B/'enna/e, opens at the Museum of
Fine Arts in Osijel( on Thursday, December 10 at 12 noon, and the opening will be available online on MLGA's social
networks: www.facebook.com /m|u.osije|< and www.facebookcom/s|avons|<i-bienna|e . The 27th edition of this judged
exhibition will be open to the pub|ic from Friday, December 11 during regu|ar working hours (Tuesday - Friday from10
amto 8 pm and on weekends from 10 am to 1 pm), in comp|iance with the prescribed epidemio|ogica| measures. | he

Slavonian Biennale will remain open until the end of February 2021.
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Ana Muscet, “Passion Fruit,” video, 2020; Toni Meétrovié, "Circle.” video /sound instaiiation, 2019.

About this year's edition of the curators of the Biennaie, Valentina Radoé, says: “The Slavonian Biennale experienced its
first Osijei( periormance in 1968. More than half a century has passed since ti1en, which is in itself a respectabie number
of years, a number that is expected to contain a |ot, whether we are taii(ing about human lives or exhibition events. From
the initiai, revival presentation of the recent work of Slavonians to the effort to break into the wider art scene, from
peacetime to war bienniais, from the period of growth to the period of rest..., the 27th edition of our event will be
distinguished in future reviews by pandemic - the time when the exhibition was set upin the isolation of the museum
space, and visitors toured it in their homes. The museoiogicai chaiienges of exhibiting contactiessiy, virtuaiiy, almost
hiding from an invisible enemy, will remain a |asting mark of 2020. years. But the name 7he image as a virus is not
necessariiyjust a direct reference to the viral threat that marked the current year (aithough this may be our first and
natural thougi‘nt), but it is also a reference to the broader picture of modernity and ubiquitous functional laws of human

visual culture.”

Kregimir Purgar, President of the Jury of the 27th Slavonian B/'enna/e, writes on the topic of this year's edition:
intersubjectivity and visual culture function. For exampie, American theorist WJT Mitchell is aiready in his book What
do Pictures Wantfrom 2005 recognized in the paintings of art and popuiar culture a strange kind of vitaiity, perverse
vitaiity, something like a virus that accompanies man, defines his reactions, but also crucia”y depends on man's life energy.
From |ay i(nowiedge of viroiogy we know that a virus cannot survive without another |iving being, it must bind to and
inhabit it; without man the virus dies (that is why viruses most ‘like’ the most resistant among us). Mitchell’s notion of
‘iiving images' corresponds to the metaphor of images as viruses: without a man |ooi<ing at them and inhaiing their |ives,
images and objects of visual communication in generai are just dead objects, like a chair or a switched off TV. ltis oniy in
collision with the human gaze that the images come to life and begin to puisate with the energy that ti1ey are otherwise

deprived of.

This year's edition of the S/avonian Biennale entitled The painting as a virus seeks to question the reactions of artists to a
compieteiy new situation in which the pathways of invisible enemies (viruses) and hyper-visibie visual communications
meet and often exchange roles. We invite artists of all media to show how ti1ey see artistic communication today when
what we fear most is invisible. In such iear, can what is artisticaiiy and media-visible at all depict what is pathogenic
invisible? We do not hesitate to ask the expected questions, such as: what is and what is the power of art in times of

threat or what is the meaning of artistic activity in the dominant media narrative of infection? We want that in the title
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/mage as a virus artists primariiy recognize the styiistic iigure of the times in which we |ive, a time of pandemics that has

strongiy shaken the foundations of a democratic order, awelfare society, and interpersonai reiationsi‘nips.

For the 27th edition of the Slavonian Biennaie, the Jury, whose members are dr.sc. Kregimir Purgar (president),
Jasminka Babic’, Matija Debeijui‘n s Ph.D. Nataza Lah and Valentina Rados (curator of the event) selected the works of

35 authors and artistic co”aborations, who will exhibit at this year's exhibition, from the entire competition selection.

Names of selected authors: Taeyoung Ahn (Souti‘n Korea); Marija Anci¢; Gildo Baveevi¢ and Tanja Vujasinovic’; Bob
Bici(ne”-Knigi‘nt (U K); Miran Biaiei(; Duska Boban; Denis Butorac; Eric del Castillo (Mexico/ Croatia); lva Diaja;
Ena Giiii‘n; Shir Handelsmann (israei); Ji-young Hong (Souti‘n Korea); Alem Kori(ut; Goran Kujundiic’; Luana Lojic’;
Mark and Sol (Souti‘n Korea); Kristina Mari¢; Tetsuya Maruyama (Japan/ Brazii); Mario Matoi(ovic'; Toni Mestrovi¢;
Ana Mugdet; lvana Ognjanovac and Mare éuijai(; Jaakko Pallsvuo / Anni Puolakka / Tarwui(/ Viktor Timofeev
(Finiand, Latvia, USA); Predrag Pavi¢; Ana Petrovi¢; Viktor Popovic’; Nenad Roban; Anja Serdar; lva Sim¢i¢ (BiH);
Tea Teodorovic’; lvana Ti(aii':ic'; Andrej Tomi¢; Slobodan Tomi¢; Neven Tudic’; Lea Vidakovic.

According to the rules of the exhibition, the Jury traditiona”y awards prizes of the Slavonian Biennaie, for which all works
selected for exhibition compete. The main prize or Grand Prix s three equivaient Ex Aequo prizes and two Recognitions

are awarded . In addition to the traditional biennial awards, the Vlastimir Kusik Award is also awarded - a solo exhibition

produced by ti1e MLGA.

https://vizi(u|tura.hr/sira-s|ii<a-suvremenosti/
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